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Performance Notes

flz

g

pizz.

%“m‘ -

jet whistle

S

Flatterzunge

Tongue pizzicato

Jaw vibrato.- a irregular and rough vibrato-like sound, generated through an
exaggerated up and down movement of the lower jaw, not necessarily supporting
the traditional “clean” flute sound.

Jet Whistle

= poco accelerando

= Bend % tone up and down the given note

= Bend ' tone up and down the given note

Press the midi controller pedal to set the next patch stage



Electronics

Effects:

- [Fx 1] = chorus and delay with high feedback factor and 72 b.p.m. delay time.
- [Fx 2] = reverb

- [Fx 3] = multi pitch shifter

- [Fx 4] = brutal distortion

- [Fx 5] = spectral synth

- [Fx 6] = spectral granulator

Samples:

-[S 1] = Deep bass (constructed with prerecorded material and manipulated in LiSa X)
-[S 2] = Distorted rhythm (prerecorded material -see last page of the score-)
Buffers:

-[B 1] = Record rehearsal mark A with [Fx 2]

- [B 2] = Record rehearsal mark C with [Fx 2]

- [B 3] = Record rehearsal mark G with [Fx 2]

Equipment:

- 1 contact microphone

- 1 condenser microphone

- 1 audio interface

- 1 midi interface

- 1 midi pedal

- 1 mixing console

- 2 full range speakers (or 2 speakers with subwoofer)
- 1 audio monitor

- 1 laptop with Max/MSP 5 to run the patch



Imagery from Michael Ende’s: “Die Unendliche Geschichte” is translated into a conflict
between live electronics and flute, in which the sound of one cannot exist without the
sound of the other. Sikanda is the swiftest, most agile sword there is, just like Jos’ flute.
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Keep [Fx 2] on (all the piece)
[Fx 1]

Record live (buffer 1) [B 1]
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Trigger Deep Bass (sample 1) [S 1]

Record live (buffer 2)
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