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Performance Notes

flz.
% = Flatterzunge
slap
tongue
% ~ Slap tongue
A
% = Marcato
% = Staccatissimo

harmonic trill
R o . .
y i = Harmonic trill - the diamond shape note is the fundamental
— = note from which the harmonic is produced.
d = Quarter tone flat
d[? = Three quarter tone flat
: = Quarter tone sharp
ﬁ = Three quarter tone sharp

6 = Press the midi controller pedal to set the next patch stage



Electronics

Effects:

- [Fx 1] = Reverb

- [Fx 2] = Spectral Granulator

- [Fx 3] = Spectral Synth

Buffers:

-[B 1] = Record rehearsal mark A
- [B 2] = Record rehearsal mark B
- [B 3] = Record rehearsal mark C
- [B 4] = Record rehearsal mark E
- [B 5] = Record rehearsal mark F
- [B 6] = Record rehearsal mark G
Equipment:

- 1 contact microphone

- 1 condenser microphone

- 1 audio interface

- 1 midi interface

- 1 midi pedal

- 1 mixing console

- 2 full range speakers (or 2 speakers with subwoofer)
- 1 audio monitor

- 1 laptop with Max/MSP 5 to run the patch



Cassiopeia is the constellation that has the name of the vain Queen that claimed to be
more beautiful than the Nerieds in the Greek Mythology. The constellation has a very
clear form made by 5 main stars that are reflected in the 5 parts structure of the piece.
Each part has a different way of dealing with time, creating a strong feeling of contrast
while keeping the unity with the melodic material. The parts fluctuate between slow to
fast tempos and from rubato to strict rhythmic patterns, giving the performer a
kaleidoscope of textures to display it’s own full expressiveness. The beauty of the
Queen Cassiopeia gives the aesthetic goal and her boldness to the gods gives the dark
side of the piece.
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- [Fx 3] on / Spectral Synth

- Play [B 3]
@ [B 1] [B 2] continue playing
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(as long as possible)

122 3 —
] = rer—— e 3 1
Py n | ZIiss. | [ 1 1 H Lo L
Oz #‘% | i —hets e 4o 2
— - ——— = ~———
5 ] ——
126 E o ) —3—
0 3 | | A i
Il& = % [ T T | T T T % | J % % % d“% | |
[ fan 1 d b —gliss. N |
byk gﬁjﬂmﬁi—ﬁi—‘_—‘—@m < %W—bl?_.*
v .
- [Fx 2] on
p 4 -[x3lon | |
[ 1] 4 | |
@ [B4][B5][B 6] o
128 6 o 3
n ] [ 1 [
b | | | b L |
W@'V* I , ” ! f— ] ] A a— -~
19J =] Ll 1 | | | | | | b
SV ] — H il 2Y =™ | g ! ! ] SN— . s,
e ~—— v H* gliss. [ gliss. H C——— ~ ~
f) 3 ' r | I r e | r—
A — i o ——1— % » o e
(o Jo———be e s—————e e ot =
) § G . — spe 7%
132 9 D ——3—
() e ——— e p—— 3 3
A — = % % o tgbe % ——— i —

NETS

134

D)

B = =
o

All electronics off
1|

Cassiopeia

o

Amsterdam - Mexico City

2012






Second Edition - 2014
Edited by Enrique Mendoza
Printed in Mexico

www.enriquemendoza.net
info@enriquemendoza.net






c10¢

SOIUOII[H JAIT pue duoydoxes 03]y 10

gradoisse)

www.enriquemendoza.net





